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Paridin a Series

While Dave and Joyce
Hunsaker's coniributions lo
the National Historic Oregon
Troil Interpretive Center have
beenimmeasureble, it salways
worthremembering that it took
hundreds of people working
together to bring the project
to fruition. In this installment

Dave, who served as project

manager during the center’s
planning and construction
phases and was its first di-

rector, continues the story of

center’s carliest days focusing
especiolly on the exhibits.
“Whenthedesignteamhad
finished with some of the basic
design, we went back to the
community and made many
trips to Portland with the
plans and progress reports,”
Dave Hunsaker said. At that
point, we had enouchinforma-
tion to go out and ask contrac-
tors to submit proposals to us.
Idon'trecalljusthow many we

roceived. it wassomewherein

the aves of 15 or 29 which we
studied for several weeks and
settied on the top three”

Those three contractors
were asked to come to Baker
County and make a complete
presentation of the plan with
their concept for the Interpre-
tive Center’s exhibitry. Oneof
them wouldthenbe selected to
eventually become the exhibit
designer, _

“The frst presentation was
ceneralized and very nicely
done”said Dave “Therewasa
lot of the sutside incorporated,

and we thoughtitwasnice. The

second one was very dramatic.
Its centerpiece and most of

the money on the exhibit side

would have gone into that.
1t was au sxhibit of lowering
the wagons and oxen over a
precipice and down onto the
trail which alot of them did in
severallocationsalongtheway.
They would use ropes and pul-
leys tofacilitate the action and
itwasvery dramatic. Theoxen
would have its legs spread out
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how they looked when being
lowered over a ledge,
“However, it was third
eroup who really took the expe-
riential piece where we wanted
it to go and where it is now.
Theyincluded avideoprogram
that provided continuity as
you moved throush the bal
ance of the exhibits. They
used static exhibits that told
youwhat the exhibit was with
lots of guotes from digries as
vou sit on the side and watch.
It even started with you hav-

ing to load your own wagon.

That particular video is about
‘making decisions of what you
couldtake and whatyouhadto
leave behind - outfitting your
wagons in Missouri, electing
3 captain and starting out on
the trail. The next exhibitry

- THE SANE WAGONS as seen above viewed from the front The reiné in the drover’s hands were realigned after aneiderly
visitor to the NHOTIC, whio had a lifetime of expenence working with mules explained the finer pomts of reining mules.

18 one of the challenges on

the trail, which was crossing
a river. Those travelers did
that many times during their
Journey and often the same
river which was captured in
that part of the video”
Davesaidtheactualiilming
for the river crossing scenes
was done 1n Idaho, where the
travelers actually did make

crossings. The third piece

was a wrap-up goinz down
into what became Ureson
City and making the decision
to either take the wheels off
your wagon, build 2 raft and
go down the Columbia, or go
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AN EXHIBIT DEPICTING ONE OF THE MANY GRAVES along the Oregon Trall ltis
estimated that over 20,000 people died while traveling on the trail

ip over the toll road at The
Dalles, where your wagon got
beaten up on the rocks. It was
along and arduous trip. Their
presentation told a story.

The sensitivity in the use

of animals in the exhibitry
was more than what Dave or
anyone else had realized it
would be.

“PETA [People for the Ethi-

cal Treatment of Animals, the

largest animal rights organi-
zation in the world] showed
up at the center just a couple

‘ of days before our grand open-

mg,” said Dave. "And they
were threatening.

“They areveryvisiblein ex-
pressing their views and they
Wwere very agoressive when
they came into the center.
They wanted to confront me
right there in the main en-
trance of the building, and we

were not even open yet. There

werepeopleeverywhere. They
werenot yelling, but they were
quiteloud and very aggressive.
Their intent was to shut the
place down, and they were
clearly not going toletit open.
They told me there were more
of them coming to the center

_ from Boise, Portland, Seattle

and additional places, to be
heard and to demonstrate.

They were bringing in televi-
sion cameras and a lot more

people and it was going to be

ugly. They told me that first
we mistreat the animals and

_ then we put them on display.”

. Davetold them it was their
right to demonstrate, as they
were on federal property.

I told them that we would
set up a place for them to

demonstrate, but before they

did that I asked them to come
with me and let me tell them
what our protocols were before
they took it to that level.
“They were pretty sur-
prised. They had never had
that kind of response and
had expected some pushback.
I took them back to my of-
fice. I dragged out all of the
design criteria for the animal
exhibitry. We had three ring
binders virtually packed tight
with written documents and
letters from the meat proces-
sorsand downthe line. I putall

of it on the table and not only

told them, but showed them
what we had done and how
the design team would contact
privatecontractors—whatani-
mals we needed in the exhibit
that would approximate the
animalsbackinthe 1850s. We
needed sheep that had huge

horns and we needed huge
oxen. We wanted a variety of
animal families and a variety
of color. We wanted bison and
horses of all sizes and ages.
We wanted goats, mules, oxen,
birds, squirrels and beavers;
we wanted everything.

“The PETA people were
listening, and thenlexplained
to them that we only wanted
to buy the hides. We did not
want them to put the animals

down for the exhibit. We want

to purchase them on the open
market after they had been
processed for tood or had been
salvaged after they have been
hit by vehicles, for example,
butnot purposetfully putdown
forour exhibits Thatis exactly
what we did.”

Opening the three-ring
binders, Dave showed the
leaders of the PETA contin-
gent pictures of all of the ani-
mals that the committee de-
sign team were looking at. He
explained they were already
on the open market, already
scheduled for slaughter.

“All we did was purchase
the hides,” said Dave. "That
took the air right out of them
and they went away. They did
not come back. They did not
Continued on page 9




Continued from page 8

support what we were doingor,

how we did it, but they didn't
oppose it and they did not
come back. Their arrival was
a big surprise — right before
the grand opening. That would
have presented a real difficult
situation.”

During the project from
start to finish, suggestions
were welcome and considered.

“There was a guy who sug-
_gested that we have a ‘smell
experience, ” said Dave. “He
thought that would be a good
idea to include with, and en-
hance, the exhibits. He had
_ a list with him and said he
thought we should have barn-
yvardsmells andoxensmelland

ings like that. The letters
and the diaries did talk about
the horrible smells of rotting
and decaying. We had consid-
_eredthepossibility even before
his letter came. We had sight,
sound, and we were going to
provide feel, but in the end,
backed away from the idea.”

While walking out in the
main gallery one day with
some visitors, Davenoticed an
older man who looked every
bit like he must be 100 years
old. He had twocanes and was
quite bent over as he stood
alone by the big wagon on the
right-hand side at the end of
the hall by the big mirrors. He
was studying the two mules.
In that exhibit the drover is

walkingbehind the mules,and

he has the reins.

The exhibit is set with the
reinsfrom the first mule to the
second mule all the way back
tothe wagon and in the hands

. of the drover. Dave said he
walked over to the gentleman
and asked him where he was
from and what did he think?

‘He told me he was from

Idabo and he had come over
here to look at this. He said he
had heard all about it and com-
mented thatit was pretty fine.
Hesaidit was nice, butthathe

would will tell me somethingif

Iwanted tohearit. I1said, You
betldo’Hesaid, Youseethose

reinsandthewavvor

MANNEQUINS USED IN THE EXHIBITS at the Oregon Trail Interpreﬁve Center have features whose appearance was borQ
rowed from actual members of the design team and their families. Molds were made using their heads, hands and feet that
were then used to create the manneqguins.

noticed hike the beautitul 12by
12 timberthatwasused in the

walkway coming up the path |

tothebuilding Unfortunately,
they were put in the wrong
way, running lengthwise in-

stead of side to side. They had | /

been very carefully installed
with spaces between boards

one-quarter to three-eighths

of an inch wide, no wheel
_on a wheelchair could drop
or get caught. The extreme
variability in temperatures,
along with high winds, rain,
snow and extreme heat and
cold caused the wood toshrink.
Dave'soffice had a big window

. that overlooked the walkway

into the main doors and he

‘happened to be there one day

and saw a wheelchair drop one
of its wheels in that section.
“A gentleman was pitched

out. I was mortified” said

Dave. ‘I ran out there and we
helped We could never let
something like that happen
again. We tore that whole

rnlbica anand and SwiialT

ANIMALS IN THE EXHIBITS were created using hides from real animals that had already
been slaughtered or were scheduled for slaughter. According to Dave Hunsaker, no animals
were killed to create the Interpretive Center s exhibits.

prayer. Thelr partlmpatmn
was wonderful.
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way that drover is handhng
those reins? I said yes. He
said, ‘Well the way you haveit
setupifhe pullson them, hes
going to have a wreck! [ have
_ run mules all of my life and I
am telling you he will have a
big wreck. I said, ‘Okay, but
can you tell me what to do?
He said, Yeah. So, I climbed

upintheexhibitry, and hetold

‘me what to do. After I followed
his instruetions, he lifted his
caneand pointed atitand said,
‘Now you have got it! Then off
hewenttolookattherestofthe

- exhibitry. Iwasreally grateful.

It was this guy’s thing, and he
not only noticed it but he told

me about it

Al of the mannequins in
the exhibitry were formed on
realpeople whoallowed them-

sels;eS‘ to be used molds and
havetheirfacesand handsand
. feet modeled. The project was

partofthe work of the contract
design team. The mannequin
designer went to different
people withinthecontractand
asked people if they would be
willing to help. There were
_ families whose children helped
out, too, in addition to men
and women. They stood still

- we replaced it with the sam

wood but this time, side to
side. Over the next year or so,
we did a lot of research, and
1 contacted some visitor-type
facilities in the northern tier

who have extreme weather
like we do. There is a deck:

ing called Trex that is highly
impenetrable. They used 1t at
the San Diego Zoo and highly
recommended its durability,
We obtained funding and got
that replaced.”

Throughout the entire

process, particularly regard-

ing anything related to the
Native American contacts,

was a priority.

“We had meetings with
the tribes both informal and

formal. We had them review
language and made sure
they had every opportunity

to be involved,” said Dave.
“However, we were also care-

ful not to steal the thunder of

the Tamastslikt Interpretive .
Center in Pendleton. That ig
their interpretive center, and

how they interpret the same
experiences but from their
perspective ... and we can’t

speak te that” noted Dave,

fand we shouldn't try.

there ks‘andpportuhit}?thefeto
expand the Native American

piece. 1 think that would be

wonderful if the tribes could

participate in that to a great
extent, particularly now that

Tamastslikt has done it and

has a track record of many

years. Together I think they
could make an excellent public
exhibit at the Oregon Trail
_ Interpretive Center off of that
perspectlve And I hope they
do so. , ;

To be con’cmued. .

_coordination with the tribes k
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