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Telling the Story of the Oregon Trail

Fanny

by Sherrie Kvamme
of the Hells Canyon Journal

The vital importance of
the work and contributions
that the Oregon Trails Pres-
ervation Trust played in the
successful opening of the
National Historie Oregon
Trail Interpretive Center is
an integral part of this series.
Everyone involved went be-
yond the extra mile to ensure
the center reached its full
potential. One of those who

went the extra mile and con-

tinuestobe acornerstoneisan
interpretive character named

Fanny. Who she was and the

role she played in bringing
the National Historic Oregon
Trail Interpretive Center into
being, isbest explained by her
_cereator, Joyce Hunsaker.
@mﬁﬂ% is alegend in w&mﬁ.

random ?oﬁmmﬂ woman

traveled the Oregon Trail
Fannyisacomposite character
drawnintoone personality out

of dozens of authentic letters.

and diaries from documented
‘material journaled by women
who traveled the Oregon Trail.
Fanny was brought to life, to

share many of those lifeexperi-

ences, feelings, hardships and
joys experienced on the E.Er
by Joyce Hunsaker.

In 1989,
was asked by Sid Johnson to

serve as executive director of

the Oregon Trail Preservation

Trust, which is a non-profit,

community organization dedi-
cated to promoting the Na-
tional Historic Oregon Trail
Interpretive Center project.

In the very early stages of
the project, awarenessneeded
to be fostered, enthusiasm
generated and education
provided. The Oregon Trail
Preservation Trust took on
these tasks.

“Dave and 1 talked .&uoﬁ

some possibilities and came

to the conclusion that we
needed to provide people with

anemotional experience ofthe

proposed project. We thought
that would be far more ef-
fective than showing people
pages of proposed construc-
tion. We had nothing to show
atthat time, not even a model.
‘Sowe decided to take the proj-
ect on the road. Dave would
explain the project ideas and
the construction; and I would
givethem avisualideaof what
was going to be Wmvvmuﬁm at
the center. ,

‘It was mcgimwsm in gen-
eral that people didn’t know

what an interpretive center

was, and the difference be-
tween that and a museum.

Evenwhen ODOT madesigns

to put on the highway, they
used the word interpreta-
tive and ended up having to
replace them.” [During this
time, Joyce’s husband, Dave
Hunsaker, was the BLM's
project director for the Na-
tional Historic Oregon Trail
Interpretive Center. ]

Joyce was born and raised
in Baker County, and follow-
ing high school she moved
to California to further her

education. While there, she
volunteered at the San Diego V

Historical Society. One of the
things she did for them was
to dress in costume and ereet

Joyce Hunsaker

' with Fanny.

would dress up as a different
character We would draw
up our own conversation for
each tour We were careful

and were required to cover

certain points.”

- WithDavesexperienceand
Joyce'slove of storytelling and
interpretation, it was natural

_ for the Hunsakers to take

Fannyontheroad Herreputa-
tion grew rapidly and spread
far and wide. The effort was
successful. Fanny increased

awareness aboutthe NHOTIC

and taught people about the
Oregon Trail in a way that
flyers and printed mcnﬁbmsﬁm

couldn’t.

“Fanhy went m<m&a§8.9 .

and her whole purpose was

‘about the Interpretive Cen-

ter,” said Dave. “Word about
1er got out, and invitations

councils, Hnoﬂ<mwﬁoﬁmw sales
evernts, educational eventsand
even the governor.”

“When I performed Fanny, I
wore my great-grandmother’s
trail bonnet and trail dress.
Fanny evolved into quite a
character over the years,”
laughed doyce. 1 found that
the worse [ looked and the
more trail worn | appeared,

‘the better it was for the char-
atter, and response to her was

incredible.”

t

The Interpretive Center’s

commitment to living history
as a tool for education began
Joyce helped
write the center’s instruction
manual for future interpret-
ers to develop interpretive
performances, which are

- distinctively different than

theatrical performances.

The purpose of the manual
was to have strong and consis-
tenteducational andinterpre-
tive elements. Interpreters
are required to research their
material thoroughly. Stan-
dards for all 20 criteria must
be met, a process that guides
%4&%5@5 for interpretive

the Leo Adler Theater is mmd
very high.
Though Joyce had played

_an integral role in creating

the manual, when she had

prepared a Sacagawea inter-

pretation for the Lewis and

Clark bicentennial she was

required to audition.

“Tt is absolutely one of the
criteria,” said Joyce, “and
because you have done one,
does not mean you are auto-
matically able to do another.
We knew the depth of work,
sweat and tears that so many
had invested of themselves

_ intomaking that Interpretive

Center happen. We wanted
each of the interpretations to
be stellarforevery visitor that
came to the center on every
level possible. We wanted to
be sure that this theaterwould
not fall below the bar.”
“When the doors shut and
the lights go out, you are not

_atthe Interpretive Center, you

are back in the mid-1800s,”
said Dave. “We knew that
the theater was going to be
for interpretive programs of
all kinds, and that was very

important. Because Fanny
wasthefirst and sowell-loved.

_tions.

the OﬁmEm_; HEo%R?\@ Character at the ZEO,EO

_ would tour, and dependingon
which home I was hosting, I
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;...O<om HUNSAKER with her books Sacagewea mbmm\a and Fanny, which is open to an
image of hands with hollyhocks: “Fanny girl,” Mama said to me, “| do not know if | will ever
_see you again in this life. So, | want you to have somethin’ to take with you all the way out to
Oregon. Hollyhock seeds! From the flower beside Mama'’s coﬂo: . mxoqu ao_,: Fanny by
Joyce Badgley Hunsaker.

“When the doors of the In-
terpretive Center were open,
and visitors were coming, I had
left the project,” said Joyce.
“But I wanted to do more with
her. I wanted to take Fanny
back out on the road. She had
received such an enthusiastic
smFon wherever we had

gone.”

However, ho%nm wmmnnmmﬁma,
Fanny, for and while under
the employment of the Oregon
Trail Preservation Trust. She
approached the trust’s board,
and with the stipulation that
she maintain Fanny with in-
tegrity she was granted sole

_legal right to perform as the

character.

By the time Dave accepted
the position of director of the
National Historic Oregon Trail
Interpretive Center,Joycehad .
started her own company and
was writing more interpreta-
Fanny was performed
in a myriad of venues around
the United States including

- special events in and around

Washington D.C. and for spe-
cial congressional briefings.
Joyce performed as Fanny for
the Secretary of the Interior
and at countless educational
events. Fanny opened legisla-
tive sessions and performed
with symphonies. .
Joycewas hired inanumber
of places to compose scripts,
and she also trained people to

_Bmmw courtesy of Joyce Hunsaker :.o.: a sketch by Tom Novak
“ONE BY ONE BY ONE, all the other wagons, they lined
upinaline... Then one by one by everlastin’ one, they rolled
right over the top of that new grave. Right over the top of my
baby 'til there weren't nothin’ at all... Only dust.” - Excerpt
from Fanny by Joyce Badgley Hunsaker.

presenttheirownprogramsin

places like the Gateway Arch
in St. Louis and the Mission
Mills Museum in Salem. She
washired by the National Park
Service to train their people
and do some scripting, and
she performed similar duties
for the National Endowment

for the Humanities. Fanny

even went on wild and scenic
river trips.

In the evenings, Joyce
would disappear and Fanny
would come out of the trunk
andappear beforethe anEumxm
to tell her stories.

“You should have seen the
faces of neonvle around camn.




drawn intoone wmwmoumr% ezw
of dozens of authentic letters
and diaries from documented
‘material journaled by women
who traveled the Oregon Trail.
Fanny was brought to life; to

sharemanyofthose ifeexperi-

ences, feelings, hardshipsand
joys experienced on the trail,
by Joyce Hunsaker.

In 1989, Joyce Hunsaker
was asked by 5Sid Johnson to
serve as executive director of
- the Oregon Trail Preservation

Trust, which is a non-profit,

community organization dedi-
cated to promoting the Na-
_ tional Historic Oregon Trail
Interpretive Center project.
In the very early stages of

the project, awareness needed -

to be fostered, enthusiasm
generated and education
provided. The Oregon Trail
Preservation Trust took on
these tasks. ;
“Dave and I talked about

some possibilities and came

to the conclusion that we
needed to provide people with

anemotional mwvmﬁmﬁcw of gm .

that would wm far more ef-
fective than showing people
pages of proposed construc-
tion. We had nothing to show
atthattime notevenamodel
Sowedecided to take the proj-
ect on the road. Dave would

explain the project ideas and

the construction, and I would
sive them a visualideaofwhat
was going to be rwucgﬁm at
the center.

‘It was surprising in gen-
eral that people didn't know

what an interpretive center

was, and the difference be-
tween that and a museum.

Evenwhen ODOT made signs

to put on the hishway, they
used the word interpreta-
tive and ended up having to
replace them.” [During this
time, Joyce’s husband, Dave
Hunsaker, was the BLM’s
project director for the Na-
tional Historic Oregon Trail
Interpretive Center:]

Joyce was born and raised
in Baker County, and follow-
ing high school she moved
to California to further her
education. While there,

things she did for them was
to dress in costume and greet
visitors asifshe were livingin
‘a historical time period.

“We had a number of
historic homes that people
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volunteered at the San Diego
Historical Society. One of the
important.

even the governor.”

“When| performed Fanny, 1
wore my great-grandmother’s
trail bonnet and trail dress.
Fanny evolved into quite a
character over the years,”
laughed Joyce. “1 found that
the worse I looked and the
more trail worn | appeared,

‘the better it was for the char-

acter, and response toherwas
incredible.”

The Interpretive ogﬁms s
commitment to living history
as a tool for education began

with Fanny. Joyce helped

write the center’s instruction

manual for future interpret-.

ers to develop interpretive
performances, which are

_ distinctively different than

theatrical performances.

The purpose of the manual
wasto have strong and consis-
tenteducational and interpre-
tive elements. Interpreters
are required to research their
material thoroughly. Stan-
dards for all 20 criteria must
be met, a process that guides
development for interpretive

 The bar for presentations in

the Leo Adler Theater is set
very high.
Though Joyee had played

_an integral role in creating

the manual, when she had

prepared a Sacagawea inter-

pretation for the Lewis and
Clark bicentennial she was
required to audition.

_ "It is absolutely one of the
” said Joyce, “and
because you have done one,
does not mean you are auto-
matically able to do another.
We knew the depth of work,
sweat and tears that so many
had invested of themselves
into making that Interpretive
Center happen. We wanted
each of the interpretations to
be stellar for every visitor that

came to the center on every

level possible. We wanted to
be surethat thistheater would
not fall below the bar.”
“When the doors shut and
the lights go out, you are not
atthe Interpretive Center; you

. are back in the mid-1800s,”

said Dave. "We knew that
the theater was going to be
for interpretive programs of
all kinds, and that was very
Because Fanny
wasthefirst and sowell-loved,
she was the cornerstone of the
interpretive programmingand
of the department; she was
thebeginning of the archives.”
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image of hands with hollyhocks: “Fanny girl,” Mama said to me, ‘I do not know if | will ever
_see you ggain in this life. So, | want you to have somethin’ to take with you all the way out to
Oregon. Hollyhock seeds! From the flower beside Mama's porch.” - Excerpt from Fanny by

Joyce Badgley Hunsaker.

“When the doors of the In-
terpretive Center were o_omw
and visitors were coming, I had
left the project,” said Joyce,
“But I wanted to do more with
her. I wanted to take Fanny
back out on the road. She had
received such an enthusiastic

‘S&aoBm s.wmg.mﬁwu we had

gone.”

However, Joyce had owmmemm.
Fanny, for and while under
the employment of the Oregon
Trail Preservation Trust. She
approached the trust’s board,
and with the stipulation that
she maintain Fanny with in-
tegrity she was granted sole

legal right to @oumer as the

character.
By the time Dave accepted
the position of director of the

ZmSosmmemﬁoEomemob?mb ,

mﬁmﬁm@ Wmu own nos&.omﬁ% ng ‘

was writing more interpreta-

tions. Fanny was performed

in a myriad of venues around

the United States including
' special events in and around

Washington D.C. and for spe-
cial congressional briefings,
Joyce performed as Fanny for
the Secretary of the Interior
and at countless educational
events. Fanny opened legisla-
tive sessions and performed
with symphonies. «
Joyce was hired ina number
of places to compose scripts,
and she also trained people to

presenttheirownprogramsin

places like the Gateway Arch
in 8t. Louis and the Mission
Mills Museum in Salem. She
washired by the National Park
Service to train their people
and do some scripting, and
she performed similar duties
for the National Endowment

for the Humanities. Fanny

even went on wild and scenic

Tiver trips.

In the mﬁﬁzamm, Joyce

would disappear and Fanny

would come out of the trunk
and appearbeforethe ovamum
to tell her stories.

“You should have seen the
faces of people around camp-
fires when Fanny came out
and started talking,” laughed
Dave. “They had been on a
river trip all day, had dinner
and were sitting around visit-

ing when Fanny came out of

the darkintotheir midst. That
was a great experience.”
Joyce and several other
interpreters from around the
United States were part of a

team that traveled the nation
during the Lewisand Clark bi-

centennial toperforminplaces
like Monticello. She developed
historical vignettes and per-
formed in schools, museums,
interpretive centers and on

radio and television. Fanny

was even on center court with

4 ‘the Portland Trail Blazers.

Her work was featured at
the 2002 Winter Olympics and
by the Smithsonian Institute.
Her work has been featured
by the Disney media empire
and the Public wwcmmommﬂwm
System, and recognized in
Time magazine.

In 1998, Joyce received §m
Oregon-California Trails As-

-~

Image courtesy of Joyce Hunsaker a..oa_ a sketch by Tom Novak
“ONE BY ONE BY ONE, all the other wagons, they lined
upinaline... Then one by one by everlastin’ one, they rolled
right over the top of that new grave. Right over the top of my
baby 'til there weren’t nothin’ at all... Only dust.” - Excerpt
from Fanny by Joyce Badgley Hunsaker.

Image courtesy of Joyce Hunsaker from a sketch by Tom Novak

 “THEY HAD ME SO FEARED about what Injuns would do

to white folks on the trail, | had all my children shorn bald

of their hair before we ever started out! | wish | had all the
*time back | spent being scared of Injuns... for nothin’ of that

kind ever happened to us.” - Excerpt from Fanny by Joyce

Badgley Hunsaker.

sociation’s Emrmmﬁ mim& for

national service.

“1 love researching, and I
love the detail and putting to-
gether scripts. I love perform-
ingthe charactersbecause you
have so many moving parts
and the character flaws, their
foibles and their strengths.
I learned that people really

respond to that and want to
know more. I love researching
and writing about it.”
Asaresult ofherdedication
and fondness for research-
ing and recording, Joyce has
written and published seven

_books, all directly related to

the history of the Oregon Trail.
Continued on page 7




Oc#ﬁﬁswm from page 6
She has a special fondness
for each of herinterpretations,
but Sacagewea is especially
dear to her heart. After she
had developed and performed
Sacagewea, she wrote two

books. One was called Sa-

cagawea Beyond the Shining
Mountains with Lewis ond
Clark and the second was They
Call Me Sacagewea.
Inwriting about the famous
Native woman, Joyce sought
advice and wisdom from the
Tribes, including the Sho-
shone, the Umatilla, Northern
Paiute and the Nez Perce.
“Some of the elders taught
me how to use their sign lan-
guage so when I performed
Sacagewea who was signing
e spoke. it would be done
rectly. The Tribes were so
é&aomﬁﬂm and so gracious to
me that I always felt the lov-
ing responsibility to be very

accurate and truthful with

everything I presented.
“l1 did that with all my
characters,” said Joyce, ‘but

Sacagewa was very special to

me because [ had the endorse-
ment from the Tribes.”

Sandra Todd, a great-great-

granddaughter of Sacagewea
said of the books, “Joyce
has offered a text about my

great-great-grandmother,

Sacagewea, in a way that held
my attention. It gave me a
feeling that I was an invisible
observer.”

‘Sacagewea Speaks
honored as the 2001 History
Book of the Year by Foreword
magazine.

“Fanny was every ?&.mo:v

5

”

was .

_Suuw no=:¢m< of Joyce Hunsaker froma wx08= by 42.: zo<nx
“FINALLY, THE ONLY CHEWIN’TO BE DONE waswhen
we drank the water for the water was alive by the time it
hit our lips: one-third green moss, one-third skeeter eggs,
and one-third tadpoles. We had to strain 'em out 'tween our

teeth!”

explained Joyce. ‘She was
ordinary. I wanted people to
know and experience that
history is made by ordinary
people who do extraordinary
things because they have no
other orcyom or because they

- Excerpt from Fanny by Joyce Badgley Hunsaker.
_ choose to and they won't give

up. We are the link between
the past and the future. It
is up to us to preserve what
is there and interpret it in a
meaningful way so aEmm who
come after us will care.”
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Legend of Portuguese Buried Treasure Farfetched ?: Omm:u_o

by Einn J.D. John

Stories about buried trea-
sure are very seldom com-
pletely untrue. Even the
wildest flight of polden fan-
tasy started out, hundreds or

_thousands of augmented and

embellished retellings ago, as
true stories. Maybe that’s why

i

peoplelove them so much: O

_arrangements for their colony
with the British. Doubtless

they assumed the British Em-
pire, the global superpower of
the age, was the more power-
ful and important of the two
countries that shared the
territory, and would win out
in any dispute over ownership.

But it was more than three
years vmmoam they were able

a sudden storm blew up. They
hurried tothe beach, but when
they got there they discovered
that their boat had been car-
ried away by arogue wave. The
weather was too thick to see
their ship. There was nothing
for it but to settle in on the
beach for the night, staying as
warm mm gw% nosa, mbm hope

After fulfilling his term of
service (15 years, according
to the story) the Portuguese
satlor moved with his little

family out to the coast so that

he could resume his search.
But he had no luck at all
He found the stream, but he
couldn't find the spot. Tilla-

mook County’s famous floods
_had resculpted the landscape

tribes living on it. Perhaps
the leader of the colony chose
to stay on the trading mE?
and wanted tokeep the Boﬁm%
with him.,

¥

v

; ﬂwﬁ.wym one thing about ,
this story, though, that rings

trueand requires not much ex-

planation: the disappearance

u of the five teakwood boxes,

wséabm them the balmy

=




